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Av look p ha e howard

ere the entire heme ofthi game of ang i h fang i h not ba ed on phonologi al imilarit to a grammati al te t it

wo fd be nothing b t heer noi e 0 if it i po ible for h on atenation of di parate orthographi al item

otherwi e witho t fra e of ling i ti on tent ave a ort of phoni re emblan e to poken ngli h to onve even an e ho

of referen e to omething other than the 0 nd them elve or the tate of their 0 r e then an do bt of the onve an e of

meaning bond alone ho ld be di pelled ere thi not 0 the entire on ept of phoneti mboli m and onomatopoeia

wo ld have no ba i and p nning wo ld not be po ible

t ha been aid that lang age i like arbon mono ide ga olorle and odorle b t highl dangero

viii a ni om ma be apt red b making it r nit hom into a tree behind whi the h nt man ha dodged t ho ld of

0 r e be noted again that we do not den that h enten e make en e lile mere! lYe the fa t that the have no

btane

n the flood of daif omm ni anon we manage omehow to remain afloat for the mo t part witfz ordinar word in

ordinar parlan e n e traordinar a e we do the be t we an n doing ph i for e ample where 0 r lang age i

tightened p in order pre i el to de ribe ompli ated and n al a e on i el we prepare ling i ti all for the

wor t A tin oted in ewman p
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it is difJi It to know how the reader is to prod e an apparently phenomomnel world thro gh the fig re of voi e

the verbal play generated by the two 01 mn str t re nder ts the on trolling voi e reating what ohn Ashbery has

ailed an open field of narrative possibilities in whi h dim in tive

y disse ling the words we like witho t bothering abo t onfonning either to their etymologz'es or to their a epted

signifi ations we dis over their most hidden alities and the se ret ram!fi ations that are propogated thro gh the whole

fang age hanneled by asso iations of so nds fonns and ideas

and for my most philosophi al of readers poetry for these poets has lwss to do with the omanti on eption of the ./yri

as intensely s b e five and personal e pression egel the tteran e that is not so m h heard as overheard ohn

t art ill than the original derivation of lyric as a composition perfonned on a lyre which is to say that it is a verbal

f0111l 

directly related to its m sical origins

ow is it that in the late twentieth cent ry we are once agian foregro nding the sound of lyric poetry

he critical pro ect for arker and her fellw synoposiatists is wholly helmeneutic its aim to e plain what particular

canonical poems and shall come back to the cannon is in moment

yric poetry

since the etymology of the word lyric points to a musical derivation what does it mean to write of lyric poetry as if its

sound structure where wholly irrelavent a mere e temality hat for e ample soes the choice of a particular metre

mean r the choice of a particular set of linguistic strategies


